Preston'Farabow

PRESTON FARABOW BIO:

Born in 1965 in Fort Bragg, North Carolina, Preston Farabow has
called Tennessee home for nearly 20 years. Preston began preparing
for a career in art a the School of Design at North Carolina State
University before earning his bachelor of arts in 1992 from the
University of Tennesseein Knoxuville.

A proud father of two sons, Liam and Aidan, Preston Farabow bends
metal for a living. He is a professiona artist who also owns and
operates Aespyre Metal Design a Ironwood Studios, a gallery and
working studio in Knoxville, Tennessee. Preston enjoys making art
that can be appreciated by people from all walks of life. Preston
produces commissioned works for a diverse range of clients, both
corporate and private. Recent commissions include the State of
Tennessee, The Eastern Band of the Cherokee Tribe, RedBull, and
numerous private collections.

"l do not believe that art serves as an exclusive language for the dlite;
rather the art that | know and endeavor to produce serves as a universa
language that encourages further dialogue. | believe that we are born
visuadly literate, with a fully developed sense of imagination.

Unfortunately as we grow and become educated, oftentimes many of us neglect and loose these innate
creative ingincts. It is my intention as an artist to smply encourage creative thought- an idea that is not
exclusiveto the artist, but something we are all born with."

“MARKING TIME”

By Knoxville Artist Preston Far abow
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SCULPTURE AT BUFFALO VALLEY WELCOME CENTER TO BE DEDICATED MAY 24

Knoxville Artist Preston Farabow Completes Magnificent Seel Sundial Sculpture

NASHVILLE - - Knoxville Artist Preston Farabow has completed and installed the latest work of art at
Tennessee's Welcome Centers. Located at
the 1-40 Smith County Welcome Center a
Buffalo Valley, the stainless steel sundia
titled “Marking Time”’ incorporates markers
representing all 95 counties of the state. The
piece will be officialy dedicated on
Thursday, May 24 at 2 p.m. (CST). The
sculpture is a public art project created in
partnership with First Lady Andrea Conte,
the Tennessee Arts Commission, Tennessee
Department of Transportation, and the
Tennessee  Department of  Tourigt
Deve opment.

The sculpture extends 100 feet x 50 feet,
and is approximately 12 feet in height at the
tip of the main structure. Materids used by

the artist include stainless stedl, concrete, earth, and stone.

“The pieceis an actual working sundial, and for meit'sa sort of meditation on how | make my mark in our
world,” says Farabow. “It is about time, or more importantly, how | use my time. It is my attempt to
identify an opportunity to pause, reflect, or smply watch time pass. The concept behind it was born out of
my opportunity to stay home with our
youngest son for his first year. The
experience provided me with a sense of
perspective. | learned where my values truly
are, and what is really important to me. It
also gave me a year to wade through the
paperwork associated with a public art
commission.”

Farabow is pleased with the location of the
piece. “I couldn’'t imagine this piece
anywhere else. The opportunity and the
exposure  this site  provides are
overwheming. | understand the Welcome
Center at Buffalo Valley is the most visited
center in the state, with three million visitors
each year.”

The story of Preston Farabow’s sundial is full of unexpected twists and turns along the way. There was no
direct route to completion. It al started back in 2004 when the Tennessee Arts Commission held a
competition for an artist to create a piece of public art for the Tennessee Residence. The idea was to create
awork of art from dlate that had been removed from the roof of the Residence during renovation. 53 artists
were identified by the Commission as showing interest in creating the sculpture. Preston Farabow was
among those artigts, and was sdlected as one of the finalists.



Although Farabow was not selected to create the public art at the Tennessee Residence, First Lady Andrea
— . Conte loved the expanse and dynamics of
the model that Farabow submitted.

“The First Lady was so impressed with
Preston’s idea, that she expressed her desire
to seeit become areality, and asked us if we
could place it somewhere within the state,”
says Rich Boyd, executive director of the
Commission. “With 11 pieces of public art
commissioned by the agency and installed at
Tennessee Welcome Centers, it was only
natural that Buffalo Valley was a perfect
fit.”

Nicole Pietrantoni, director of the
Commission’s Visual Arts, Craft and Media
Program, is also pleased with the location. “Thisis a highly visible location, and the aesthetics of the area
really compliment the piece,” she says. “| don’t think we could have found a more perfect place.”

Farabow credits the Commission in finding the Iocatlon “The Arts Commlsson worked especially hard to
find an appropriate site for the piece, and | _

have to give them full credit,” he says. “The
alignment of this particular sundial could
have been ‘cheated’ to adjust for its location
at the easternmost portion of the Central
Time Zone, but | chose not to do this. This
piece points ‘true¢’ North and the angle of the
main structure is precisely 36.14 degrees to
correspond to the degrees of latitude for the
site. Sundials, it seem, are the perfect ‘site
specific’ form of sculpture.”

With the inddlation of the sculpture
complete, Farabow joins 11 other Tennessee
artists who welcome visitors to Tennessee.

“The redlization of this piece, over three years time, has been both challenging and fulfilling in ways |
could have never imagined,” he says. “What an extraordinary opportunity it has been.”
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